'Stitch & Peacock', the title of this recent exhibition by UK-based American artist Danica Maier, at The Collection and Usher Gallery, Lincoln, alludes equally to the craft, the imagery and the subversive messages hidden in her drawings for this show.
In this exhibition the size of image, or the lofty positioning of work requires the viewer to make use of the binoculars and magnifying glasses provided, to move closer and further away to fully experience the content. Her process is one of physically drawing the viewer in to draw meaning out; we are encouraged to inspect the material closely, and at a historical distance. The anamorphism here, as with Holbein's image, requires a specific viewpoint that implicates the viewer, in their recognition of the hidden, sexualized, content.
In the Lincoln works, she has replaced the stitch with the mark through a painstaking drawing process, a manifestation described in her own writings as the 'intention' of the line. The thread is a line that pierces, moving above and below the surface, always connected to, and led forward by the needle. A drawn line is set free from the pencil or pen and can retrace its steps at will, but only skim over the surface. A woven line is part of three-dimensional horizontal and vertical stacks of parallels.
Alongside an engagement with historic crafts, and focus on the physicality of the threaded line there is a more subversive political edge. Running through all these works are hidden messages. A seeming knot of lines unravels with the aid of magnifying glass or binoculars to reveal vulgar colloquial terms for female genitalia, Pigeonhole, Cono, Snatchel and Civen.
Insert image (Figure 1) here
The largest work in the show, Nest, makes full use of the high-ceilinged gallery. A huge drawing, painted directly on the wall, encloses a rarely seen Jacobean crewel work bedspread, engaging the viewer with a dizzying repetition of attenuated letters that mimic the outlines of the patterns in the embroidery. The curvilinear silhouette of a Tree of Life motif, with branching stems and fern-like scrolls on which perch birds, mirrored and repeated on horizontal and vertical axes in the bedspread, is enlarged through drawing to 'wallpaper' one whole side of the gallery. On closer inspection, this drawing gradually reveals a less innocent reference to fertility or ancestry; the stretched letters that make up the 'stitches' of the drawing spell out the word pigeonhole evoking the term as genital slang, linked also to the avian themes within the chosen source material. This is as ambiguous as the depiction of the birds themselves. For us, a 'pigeonhole' or 'being pigeonholed' represents a constraint that is the opposite of flight.
A selection of samplers from the archives, considered as apprentice pieces signalling an approach to the guild of womanhood, is interspersed with small, intense drawings by Maier that pick out details from the original cross-stitch embroideries (Figure 2a 
